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FAN DESIGNS AS TAPESTRY SUBJECTS. 

THE designs for painted fans which appear on 
this page are exquisite compositions, and 
will give invaluable suggestions to those 
who wish to decorate their rooms with panels in 



bunch of berries on their stems. To relieve the 
green and red, I also had at each place a slender 
vase holding a white rose and two buds, while a 
larger vase filled with roses stood at either end 
of the oblong center-piece. Though I say it my- 
self, there was never a prettier table than that, 
and the decorations were not expensive. The 
moss and berries on their stems, were ordered 
long enough beforehand to insure the market- 
man time to bring them, that was all. If it were 
impossible to secure these I should have massed 
my stemmed berries in the center of the mirror, 
surrounding them with any convenient greenery, 




Design For a Painted Fan. By C. Ritter. 



painted tapestry. The subject of the first 
design will form an excellent panel for the deco- 
ration of the mantel-breast of a drawing-room or 
ball-room, and the second design will prove 
equally graceful for the mantel of a bedroom. 
Perhaps the best method of making use of such 
tapestry is to have frames of carved wood of 
original design executed to contain the panels. 
The wood should be similar to that used in the 
trim of the room itself, or it may be enameled in 
any given color. 

A STRAWBERRY LUNCHEON. 

BY HESTER M. POOLE. 

I ENGAGED my fruiterer to have a boy bring 
me from the woods a lot of bright moss, the 
kind that holds those red fairies' cups that 
are so minutely beautiful. With it he brought 
some of those trailing vines and plants that 
grow in the woods, such as twin and checker 
berries, and the princess pine. In the center of 
the lunch table I placed a large, old japanned 
waiter, and on that a mirror. Then I edged the 
mirror and the tray with a narrow rim of moss 
and vines. For the middle of the mirror I took 
an oval, shallow glass dish, and filled that with 
moss, heaping it in a low mound in the center. 

Remember, that took a large share of the 
table, and was my show-piece. 

In the middle of this I grouped large straw- 
berries, sticking the stems down into the moss, 
of course having the highest in the center. At 
each plate was placed one of those little green 
ivy leaf-shaped glass dishes that sell for seven 
cents a piece, filled with pulverized sugar, and a 
little glass sauce-dish, also holding moss and a 



and interspersed that and the berries with the 
softly graceful small white sprays of the dentzia 
gracilis, as a foil and relief to the color and the 
form of the strawberries. 

Of course the candle shades were alternately 
strawberry color and white, and my cream- 



through the white and tinted jellies to the close 
These were piled in irregularly-shaped alternate 
blocks upon a large platter, and placed before 
me to serve, because it was so decorative. In- 
terspersed in the white blocks were a few huge 
strawberries, that showed as plainly as if frozen 
in ice, " I am as curious to know how they got 
there," said one guest, "as was the king who 
wondered how the apple got into the dumpling." 
I explained, that as the jelly cooled it was 
spooned out into the mold and two or three 
berries dropped in, and shortly after covered 
with the fast thickening jelly. The process was 
repeated until the mold was filled and placed on 
ice. 

Vis-a-vis to the jelly was the strawberry short- 
cake. Between the two layers was whipped 
cream and mashed and sweetened berries, and 
on the top more whipped cream and concentric 
rings of berries. By putting a trifle of isinglass 
and whites of eggs in the cream and standing it 
on ice, it was kept from running off the warm 
shortcake. It was not only delightful to see, 
but delectable to the taste. I have my short- 
cakes unsweetened, as, in this way, the rich 
flavor of the berry is not lost, as it would be in 
common with cake. 

Wanting the moss, I would use other green- 
ery, plenty of it, that was fine and feathery, and 
with it red and white carnations. I should have a 
plentiful supply of the white to offset the green 
and the strawberry color. Then, the fruit and 
the flower go well together. Both have 
fragrance, and a peculiar richness, and each, to 
offset its solid shape, is relieved by the feathery, 
spray-like greenery of whatever can be easiest 
procured, having that character. 

The tips of garden asparagus that has grown 
unchecked, show just that misty broken effect 
that contrasts with the solid masses of berry and 
carnation. In a large cut-glass dish I would pile 
the berries and fringe them with the white flow- 
ers and the greenery. Besides, the carnations 
should be bunched by themselves— the deep red 
and the white separately. This is a flower need- 
ing a tall, slender vase. Not too many should be 
grouped together. Most people think they can- 
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colored dress was finished with a strawberry 
color soft velvet collar with knots of the same on 
my lace fichu. The menu followed the color 
scheme, from the tomato bisque at the beginning 



not have too much of anything good or beauti- 
ful. That is a mistake. Like pictures or like 
human beings, flowers need an atmosphere. 
Crush them together and each loses its distinc 
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.ive character. A single rose-spray, for instance, 
l n a long-stemmed glass vase, showing its man- 




A Panel in Cut and Tooled Leather Work. By 
H. Jacobsen. 

ner of growth and leaflets, with all its leaves un- 
plucked, is far better as a bit of Nature's artistic 



A cushion of soft brown leather has an em- 
broidered central panel darned in gold-colored 
silk, with conventional pattern in corners 
couched in gold thread. A gold tassel finishes 
each corner. 

WINDOW SEATS. 

VERY useful things in bedrooms are boxes 
with lids made to fit in the embrasure of 
the windows. The lid is stuffed with 
layers of cotton batting, so as to make a com- 
fortable seat. Over this stuffing a plain piece of 
cotton or cambric is tightly nailed. The cretonne 
or other covering is put on over this. On the 
box the covering is laid in box plaits neatly 
finished. These window seats are very orna- 
mental, make delightful seats, and serve the 
purpose of receptacles for dresses, bonnets, etc. 

A soap box or any small-sized packing box 
with a lid may be made useful and ornamental 
by covering it with chintz or any covering to 
match the furniture, first stuffing the lid, so as to 
make a pleasant seat, and putting a valance, 
either gathered or plaited, around the box. 
These boxes are very pretty in bedrooms, and 
are most useful receptacles for shoes or other 
small articles. 

WALL CURTAIN'. 

A PRETTY fashion has been introduced lately 
of a wall curtain hanging at the back of a 
divan or an upright piano. These curtains, 
of course, must be made to afford an agreeable 
contrast to the walls on whiehthey hang. They 
are about a yard and a quarter deep, and a little 
more than two yards wide. On an olive green 
wall a curtain of bright yellow pongee is very 
pretty. A pale blue curtain looks well on a wall 
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master-work than a whole bushel of them 
packed together as people often arrange them. 
Do you recall the time when flowers were stiffly 
tied about a "stick ? That just ruined them. I 
can imagine Dame Nature gnashing her teeth at 
the outrage. Finally somebody found out just 
how she felt about it and told others. And now 
it is a mark of the higher civilization, when a per- 
son studies the constitution of the flower, and 
cherishes its individuality. And so I should put 
a few carnations in my tall, clear vases, and keep 
the white and the red apart. The houses of York 
and Lancaster may quarrel even over carna- 
tions. 

VARIOUS HOUSEHOLD NOVELTIES 

LEATHER WORK. 

ANEW fashion introduces leather work in 
various fancy articles. A blotter has covers 
of undressed leather, light blue in color, 
with arabesque border and central monogram 
stamped in gold. 

A pretty and effective footstool is of yellow 
kid, with darned border in heavy brown silk, 
with flower in center embroidered in red with 
brown, veined leaves. 

A pretty penwiper with fan-shaped covers is 
in dark blue kid. The fan sticks are marked 
with lines of gilt, and a gilt ribbon connects 
them together. 



of Pompeian red. A little blue silk curtain 
trimmed with silver fringe, and suspended by 
silver rings from a slender silver rod is most effec- 
tive behind a rosewood piano, and where there is 
a pink effect on the walls. Some of these curtains 
are made of Japanese stuffs and some of plush. 
In a somber room a wall curtain of yellow or 
gold-colored silk lights up wonderfully well, and 
gives a charming tone to the whole room. 

DINNER-TABLE DECORATION?. 

HIGH decorations for dinner tables have gone 
out of fashion, and the superb epergne is 
rarely seen. Cut-glass mirrors on which 
are placed low baskets or ferns or flowers are 
much used. A border of smilax is generally 
placed on the table around the outer edge of the 
plateau, and the corner dishes for bonbons, 
called compotiers, are usually in cut glass. A 
small, embroidered central cloth is often used. 
These are often of plush, pink, blue, dark red or 
gold, and are bordered with gold and silver 
fringe or with rich, creamy lace. Sometimes 
these center cloths are of fine, soft, silky linen, 
richly fringed and embroidered in natural colors 
with patterns of flowers and foliage. Candelabra, 
with colored candles, each with its little silk 
shade, are placed at each end of the table, or, if 
the table is round, six or eight single candlesticks 
make a circle around the central plateau. Often 



baskets or flat dishes of fruit are placed between 
the candelabra and central mirror, and small cir- 
cular mirrors are at each corner supporting a 
carafe or jug of cut glass for iced water. At each 
lady's place is laid a loose bunch of flowers tied 
with ribbons of a color to match the flowers or 
general table decorations. 

CABINET FOR WHITE AND YELLOW ROOM. 

AMONG new articles of furniture now on ex- 
hibition is a beautiful cabinet for a white 
and yellow drawing room. It is of gilded 
wood and is four feet high and three and a half 
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feet wide. In the center is a closed receptacle, 
with door of beveled plate glass, with delicately 
carved gilded frame. At either side is a round 
arch opening, showing shelves covered with pale 
pink silk plush, trimmed with a fringe of tiny 
gold balls. Above the central space is a tran- 
som, of Moorish lattice work, of delicate work- 
manship, showing a lining of pink plush. The 
back and sides of this cabinet are lined with plate 
mirrors. 

MINOR NOVELTIES. 

AMONG minor novelties are beveled plate- 
glass mirrors, framed richly in tinted onyx; 
some flagons in Benares brass exquisitely 
chased with designs in flowers and arabesques ; 
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some old ivoryware, which is an English porce- 
lain representing the real ivory and imitating ad- 
mirably the texture and color of India carvings. 



